PUBLIC  AUCTION  SALE — January  28th 
EXHIBITION — From  January  26th 


at  the 

JAY  GOULD  MANSION 
579  Fifth  Avenue  at  47th  Street 


KENDE  GALLERIES  of  GIMBEL  BROTHERS 

New  York 


NUMBER  EIGHTY-FIVE 


PAINTINGS 

including  works  by 

BELLINI 

Alvarez  •  Barker  •  Bellecour  *  Constable  *  Dolce 
Inness  '  Kruseman  '  Remington  '  Schreyvogel 
Shayer  •  Wyant 
VAN  GOGH 

BRONZES 

Remington’s  The  Wounded  Bunkie  •  Schreyvogel’s  The  Last  Drop 
MacMonnies’  To  Pan  of  Rohallion 


The  collection  of 

DR.  M.  H.  HARRIS 

New  York 

And  from  other  sources 
Sold  by  order  of  the  owners 

PUBLIC  AUCTION  SALE 
Thursday,  January  28th,  at  8  P.M. 

EXHIBITION— From  Tuesday,  January  26th,  until  sale 

(Daily  10  A.M.  -  5  P.M.) 

at  the 

JAY  GOULD  MANSION 
579  Fifth  Avenue  at  47th  Street 

KLNDE  GALLERIES  of  GIMBEL  BROTHERS 

New'  York 


CONDITIONS  OF  SALE 


Pi?7Pnrty-  Hsted  in  this  catalo?u«  will  be  offered  and  sold  subject 
to  the  following  terms  and  conditions: 

meaLheth;i?e"deaGaiS;LsWtrc.Ver  ^  *  *h'“  C°nditi°nS  °f  Sa,C 

2.  The  Galleries  have  exercised  reasonable  care  to  catalogue  and 

C?rrect'y  the  Property  to  be  sold,  but  they  do  not  warrant 
e  correctness  of  description,  genuineness,  authenticity  or  condition 
ot  said  property. 

3.  The  Galleries  reserve  the  right  to  withdraw  any  article  from 
sale  tor  any  reason  whatsoever  before  the  article  is  offered  for  sale. 

4  Unless  otherwise  announced  by  the  auctioneer  at  the  time  of 

the^a^alo^ue  3re  *”°  ^  ^°r  *be  ^  aS  a  w^°^e  ar,d  as  numbered  in 


5.  The  highest  bidder  accepted  by  the  auctioneer  shall  be  the  buyer, 
n  the  event  of  any  dispute  between  bidders,  the  auctioneer  may 
in  his  discretion  determine  who  is  the  successful  bidder,  and  his 
decision  shall  be  final ;  or  the  auctioneer  may  reoffer  and  resell  the 
article  in  dispute. 


6a  Al7  bld  ^hl(ih  !s  not  commensurate  with  the  value  of  the  article 
offered,  or  which  is  merely  a  nominal  or  fractional  advance  over 
the  previous  bid,  may  be  rejected  by  the  auctioneer,  in  his  discretion, 

if  in.  his  judgment  such  bid  would  be  likely  to  affect  the  sale 
injuriously. 


/.  The  name  and  address  of  the  buyer  of  each  article,  or  lot,  shall 
be  given  to  the  Galleries  immediately  following  the  sale  thereof, 
and  payment  of  the  whole  purchase  price,  or  such  part  thereof  as 
the  Galleries  may  require,  shall  be  immediately  made  by  the  pur¬ 
chaser  thereof.  If  the  foregoing  condition,  or 'any  other  applicable 
condemn  herem.  is  not  complied  with,  the  sale  may,  at  the  option 
of  the  Galleries,  be  cancelled,  and  the  article  or  lot,  reoffered  for  sale. 

8  Unless  the  sale  is  advertised  and  announced  as  an  unrestricted 
sale,  or  a  sale  without  reserve,  consignors  reserve  the  right  to  bid. 

^Except  as  herein  otherwise  provided,  title  will  pass  to  the  highest 
bidder  upon  the  fall  of  the  auctioneer’s  hammer,  and  thereafter  the 
propertj  is  at  the  purchaser’s  sole  risk  and  responsibility. 

10.  Articles  sold  and  not  paid  for  in  full  and  not  taken  by  noon 
of  the  third  day  following  the  sale  may  be  turned  over  bv  the 
Galleries  to  a  carrier  to  be  delivered  to  a  storehouse  for  the  account 
and  risk  of  the  purchaser,  and  at  his  cost.  If  the  purchase  price  has 
not  been  so  paid  in  full,  the  Galleries  may  either  cancel  the  sale,  and 
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any  partial  payment  already  made  shall  be  retained  by  the  Galleries 
as  liquidated  damages,  or  they  may  resell  the  same  without  notice 
to  the  buyer  and  for  his  account  and  risk,  and  hold  him  responsible 
for  any  deficiency. 


11.  Property  purchased  will  be  delivered  only  on  presentation  of 
a  receipted  bill.  The  Galleries  reserve  the  right  to  make  delivery  to 
any  person  presenting  such  receipted  bill.  If  a  receipted  bill  is  lost 
before  delivery,  the  buyer  should  immediately  notify  the  Galleries. 


12.  If  for  any  cause  whatsoever  any  article  sold  cannot  be  delivered 
or  cannot  be  delivered  in  as  good  condition  as  the  same  may  have 
been  at  the  time  of  sale,  the  sale  will  be  cancelled  without  any 
liability  to  the  Galleries  and  any  amount  that  may  have  been  paid 
on  account  of  the  sale  will  be  returned  to  the  purchaser. 


13.  In  addition  to  the  purchase  price,  the  buyer  will  be  required 
to  pay  any  Federal,  State  and  local  taxes  now  or  hereafter  imposed 
upon  the  sale  of  the  article  or  articles,  unless  the  buyer  is  exempt 
from  the  payment  thereof. 

14.  The  Galleries,  subject  to  these  Conditions  of  Sale  and  to  such 
terms  and  conditions  as  they  may  prescribe,  but  without  charge 
for  their  services,  will  undertake  to  make  bids  for  responsible  parties 
approved  by  them.  Requests  for  such  bidding  must  be  given  with 
such  clearness  as  to  leave  no  room  for  misunderstanding  as  to  the 
amount  to  be  bid  and  must  state  the  catalogue  number  of  the  item 
and  the  name  or  title  of  the  article  to  be  bid  on.  The  Galleries 
reserve  the  right  to  decline  to  undertake  to  make  such  bids. 


15.  The  records  of  the  Galleries  are  in  all  cases  to  be  considered 
final. 


16.  The  Galleries  will  facilitate  the  employment  of  carriers  and 
packers  by  purchasers,  but  will  not  be  responsible  for  the  acts  of 
such  carriers  or  packers  in  any  respect  whatsoever. 

17.  These  Conditions  of  Sale  cannot  be  altered  except  in  writing 
by  the  Galleries  or  by  public  announcement  by  the  auctioneer  at 
the  time  of  sale. 


SALES  CONDUCTED  BY  ANTHONY  N.  BADE  AND  L.  A.  CRACO 


Kende  Galleries  at  Gimbel  Brothers 
33rd  STREET  &  BROADWAY  •  NEW  YORK 
11th  Floor 

Telephone  Pennsylvania  6-5185  Cable  Kendartcal 
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OIL  PAINTINGS 


1.  DONALD  MACKENZIE 

PAIR  OF  SCOTCH  LANDSCAPES 

These  two  scenes  represent  heaths  in  autumn  foliage,  dominated  by  tall  birch 
trees,  with  distant  vistas  and  waters,  portraying  The  Isle  of  Skye  and  Loch 
Lomond.  Signed  at  lower  left,  donald  Mackenzie.  Canvas:  30  x  20  inches 


2.  GEORGE  WRIGHT 

American:  1872- 
GOOD  GOING 

Fox-hunt  with  tan  and  white  hounds  racing  down  the  side  of  a  knoll,  toward 
the  right ;  in  the  distance,  plowing  teams  and  a  sunlit  valley.  At  the  left, 
behind  a  screen  of  gnarled  trees,  the  hunters  appear.  The  scene  is  dominated 
by  the  red-coated  leader  of  the  chase.  Signed  at  lower  right,  g.  wright. 

Canvas:  24  x  36  inches 


3.  DUTCH  SCHOOL 

XVII  CENTURY 

PORTRAIT  OF  A  MAN  WITH  RED  HAIR 

The  subject,  bust  length  and  attired  in  black  satin,  is  painted  against  a  partially 
lighted  background.  Long  red  hair,  moustache  and  short  beard  give  character 
to  the  young  countenance,  facing  the  spectator.  The  young  man  wears  a  white 
collar  with  tasseled  string.  (Harris).  Canvas:  28  x  23  inches 


4.  H.  J.  W.  BODDINGTON 

English:  1811-1865 

THE  MOUNTAIN  BROOK 

Luminous  sky,  lit  from  the  sun  above  the  clouds.  A  river,  dammed  with  rocks, 
occupies  the  foreground,  brown  in  colour.  Both  sides  of  the  river  are  screened 
by  dark  olive-coloured  trees,  forming  a  broken  vista  of  distant  hills.  Signed 
at  lower  right,  h.  j.  boddington,  1855  Canvas:  30  x  47  inches 


JOHN  CORDICH 

American:  contemporary 
STORM  OVER  THE  MARSHES 

A  fine  American  landscape,  painted  near  Rockport,  Mass.  Trees,  autumn 
saplings  and  tumbled  rock  formations  mask  the  foreground  of  the  picture.  A 
)  ue  and  a  red  boat  stand  in  the  waters  of  the  marshes  occupying  the  center 
ground.  n  the  distance  there  is  a  mass  of  low-lying  blue  green  hills  with 

PahS  EL1940  S'gned  Ht  °WCr  nght’  J'  CORDICH-  Canvas:  24  .r  30  inches 
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6.  SPANISH  SCHOOL 

XVII  CENTURY 

YOUNG  PRINCE 

A  bust  length  portrait  of  a  youth  with  long  chestnut  colored  hair,  full  lips 
^^__^and  an  oval  face,  turned  toward  the  spectator.  The  lad  is  painted  against  a 
dark  ground  which  stresses  the  ornamental  character  of  his  dress.  He  wears 
a  blue  brocade  coat,  the  sleeves  of  which  are  slashed  with  red.  His  jabot  of 
heavy  white  lace  is  tied  with  a  red  ribbon  and  fastened  with  a  jewel.  He 
carries  a  hat  under  his  left  arm.  (Harris).  Canvas:  28  x  22%  inches 


7.  THOMAS  HUDSON 

English:  1701-1779 

PORTRAIT  OF  SIR  SAMUEL  HOARE 

The  subject,  in  peruke  and  red  coat,  is  turned  somewhat  to  the  left,  but  faces 
the  spectator.  The  deep,  pleasant  flesh  tones  reflect  the  brilliance  of  the  coat 
which  has  a  black  collar  embroidered  in  gold  chevron  design  and  is  worn  with 
a  jabot.  The  background  is  of  uniform  maroon  cast,  warmed  with  red. 

Canvas:  30  x  25  inches 


8.  RICHARD  WILSON 

British:  1714-1782 

$ALY 

ark  foreground  of  trees,  at  the  left,  and  a  fenced  path  along  the  lake  which 
pies  the  center-ground  of  the  picture.  Figures  are  on  the  path,  fishing 
and  looking  toward  a  ruined  abbey,  submerged  in  the  lake.  In  the  background, 
a  road  climbs  to  a  round,  golden  hill  surmounted  by  a  walled  town.  Slight  im¬ 
perfection.  (Benjamin),  Canvas:  23%  x  36  inches 

Collection  of  T.  J.  Blakeslee,  American  Art  Association,  New  York,  1902. 
Collection  of  George  G.  Benjamin,  American  Art  Association,  New  York,  1913. 


9.  SIMON  PEETERSZ  VERELST  [OR  ELST] 

Dutch :  1 637/ 1644- 1 71 0  / 1 72 1 

PORTRAIT  OF  COUNTESS  SOPHIA 

A  bust  length  portrait  of  the  countess,  turned  slightly  to  the  right,  but  facing 
the  spectator.  Her  ash  blonde  hair  is  parted  in  the  center  and  curled  in  small 
ringlets.  Pendant  pearl  earrings  and  a  small  collar  of  pearls  harmonize  with 
the  flesh  tones  of  the  painting.  She  wears  a  white,  gold-brocaded  dress.  The 
gown  is  cut  low  and  is  partially  covered  by  a  scarf  of  blue  silk  draped  across 
her  arms.  Canvas:  24  x  28%  inches 

10.  CESAR  INFRADTONAK 

THIS  DAY,  OUR  DAILY  BREAD 

The  scene  is  a  monastery  refectory,  with  vaulted  gray  ceiling,  lighted  by  two 
windows  at  the  right.  Monks,  kneeling  to  eat  at  dishes  set  along  the  tile  floor, 
listen  to  the  lecture  read  by  a  friar.  This  figure  stands  at  the  left,  holding  a 
black-covered  manuscript.  A  silver  lamp  occupies  the  upper  center  of  the 
composition.  Small  pictures  and  a  mural  decorate  the  gray  walls.  Signed  at 
lower  left,  cesar  infradtonaic.  Canvas:  24  x  29  inches 


11.  JOHN  CONSTABLE,  R.A.  [ATTRIBUTED  TOl 

English:  1776-1837 
CLASSIC  LANDSCAPE 

This  landscape  centers  a  stream  where  there  is  a  barge  with  figures.  Towering 
trees  of  cypress  green,  under  a  stormlit  sky,  cast  their  shadows  on  the  water. 
In  the  foreground  there  are  boys  fishing  from  the  shore  and  from  a  crib  at  the 
left.  In  the  far  right  hand  distance,  a  sun-streaked  valley.  (Harris). 

Canvas:  40  x  50  inches 
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12.  HERMAN  N.  HYNEMAN 

American:  1859-1907 
/  AFTER  THE  SHOWER 

// /]  _ Rainy  street  scene  at  twilight,  probably  Fifth  Avenue  in  front  of  the  old  Savoy 

Hotel.  The  pink  lights  of  the  hotel  lend  a  warm  glow  to  the  picture,  silhouetting 
the  hansom  cabs  and  their  drivers.  At  the  left,  a  woman  is  crossing  the  street. 
Signed  at  lower  right,  h.  n.  hyneman.  (N.  Y.  Private  Collector) .[see 
illustration].  Canvas:  12 y2  x  18  inches 

13.  ARTHUR  WARDLE 

English:  1864- 

^jU  KING  CHARLES  SPANIELS 

_____  Two  alert  black  and  white  spaniels  resting  on  a  flounced  chartreuse  satin 
•cushion.  The  painting  is  done  on  a  white  ivory  ground.  A  Japanese  fan 
decorates  the  lower  right  corner  of  the  picture.  Signed  in  lower  center,  arthur 
wardle.  Canvas:  22  x  14  inches 

14.  JOHN  FREDERICK  HERRING 

English:  1795-1865 

THE  END  OF  THE  DAY 

The  barnyard  enclosure  in  the  foreground  is  dominated  by  the  figure  of  a 
white  horse,  there  are  also  two  brown  horses  and  three  pigs  entering  a  gate 
from  the  sunny  field  in  the  background.  The  right  hand  distance,  under  a  sunny 
sky,  is  filled  with  farm  buildings.  Canvas:  20y2  x  24  inches 
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15.  COLIN  HUNTER,  R.A. 

Scottish:  1841-1904 
GATHERING  SEAWEED 

W  ave-washed  blue  beach,  reflecting  the  shadows  of  a  woman  and  a  donkey. 
The  donkey  is  loaded  with  bundles  of  red  brown  seaweed ;  the  beach,  to 
the  right,  is  scattered  with  kelp.  A  running  dark  turquoise  sea  flows  into  an 
inlet  along  a  beachy  shore  at  left  middle  distance.  Blue  sky  shows  through  a 
movement  of  heavy  clouds.  Signed  at  lower  left,  colin  hunter,  1898.  [see 
illustration].  Canvas:  28  x  40  inches 

16.  JOHN  REMHARD  WEGUELIN 

English:  1849-1927 
DECORATION  OF  PRIAPUS 

A  female  figure  in  yellow  dress,  covered  by  a  striped  shawl,  is  placing  a  wreath 
of  grapes  on  a  terminal  bust  of  the  god.  On  the  right  arm  of  this  marble  figure 
rests  a  putto  and  some  pink  apple  blossoms.  Other  offerings  are  fastened  along 
a  string  below  the  figure.  The  entire  composition  has  a  neo-classic  setting 
of  colored  marbles.  Pink  blossoms  ornament  the  upper  right  side  of  the 
picture,  from  which  there  is  a  view  of  a  dark  garden.  Signed  at  lower  right, 
J.  R.  WEGUELIN,  1887.  Canvas:  40  .r  23  inches 

ITALIAN  SCHOOL 

XVII  CENTURY 

JOSEPH’S  COAT 

Figure  composition  of  biblical  characters  surrounding  Abraham.  Several  men 
stand  at  left  to  center ;  the  figure  at  farthest  left,  in  fur  trimmed  pink  hat,  stands 
against  a  small  tree.  Opposite,  before  a  building,  is  arranged  a  group  of  three 
women.  An  urchin,  with  staff,  is  featured  in  the  lower  right  hand  foreground. 
In  the  distance,  a  pastoral  scene  sketched  in  white  on  green.  Signed  at  lower 
right,  GENESE,  xxxvllc ( ? )  (Harris).  Canvas:  A9l/2  x  60 
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18.  GEORGE  INNESS,  N.A. 

American:  1825-1894 
NEAR  MEDFIELD 

village  with  church  steeple,  in  the  middle  ground ;  seen  through  a  grove  of 
trees.  Open  country,  at  the  left,  under  sunlit  cloudbank.  Signed  at  lower  right, 
c.  INNESS.  (Benjamin)  [see  illustration].  Academy  Board:  7  x  10  inches 
Painted  in  the  early  sixties. 

From  Babcock  Galieries,  N.  Y. 

Collection  of  George  G.  Benjamin,  American  Art  Association,  New  York,  1913. 

19.  BARON  JEAN  ANTOINE  GROS 

FrUch:  1771-1835 

young  Girl  holding  a  dove 

Bust  length  figure  of  a  girl,  portrayed  with  Cupid ;  in  oval  composition.  The 
draperies  of  a  pale  blue  dress  are  arranged  to  reveal  one  breast  and  in  her 
right  hand  she  holds  a  dove  silhouetted  against  the  red  scarf  that  encircles 
her  shoulders.  Above  the  amor’s  head,  at  right,  she  holds  a  hoop.  Her  bonnet 
is  blue,  draped  with  a  tan  scarf.  (Harris).  Canvas:  30  .r  25  inches 

20.  JOHN  FREDERICK  HERRING 

English:  1795-1865 
THE  FARMYARD 

A  wheel-barrow,  chickens, _  ducks  and  pigs  are  arranged  in  the  foreground, 
winch  features  a  horse  eating  from  the  barrow.  In  the  distance,  other  horses, 
S,cf(e',are  gathered  in  a  golden,  sunlit  setting  of  farm  buildings  and  trees. 
Signed  at  lower  right,  j.  f.  herring.  Canvas:  20 y2  x  24  inches 
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21.  J/OHN  CONSTABLE,  R.4. 

Engli$Jrf‘  1776-1837 
,  /MARSH  LANDSCAPE 

A  stone  bridge  leads  to  red-roofed  cottages  under  trees  in  the  center  distance. 
Marshy  lake  in  foreground  with  a  rowboat  and  two  willow  trees  at  the  left. 
Signed  at  lower  left,  constable.  ( Harris )  [see  illustration]. 

Academy  board:  21  x  29  inches 

22.  JUAN  BAUTISTA  DEL  MAZO  [ATTRIBUTED  TO] 

Spanish:  1606-1667 
SPANISH  NOBLEMAN 

^''Gentleman  with  brown  hair,  painted  in  swarthy  pink  flesh  tones  against  an 
olive  background.  The  lower  half  of  the  composition  is  filled  by  the  black-robed 
shoulders  of  the  nobleman,  who  wears  a  white  collar.  (Harris). 

Canvas:  22  x  18  inches 


23. 


J.  F.  SARTORIUS 

English:  circa  1775-1830 
AN  EASY  FIRST 

.Bounding  across  a  hill  in  the  center  foreground,  a  red-coated  hunter,  in  high 
black  hat  and  mounted  on  a  black  horse,  followed  by  his  dog.  Stormy,  dark 
skies  and  low,  distant  hills  characterize  the  background.  Canvas:  20  .r  30  inches 
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24.  RODOLPHE  ERNST 

Austrian:  1854- 

THE  HOUR  OF  PRAYER 

Moslem  subject,  centering  a  gray-bearded  man  in  a  pink  and  white  striped 
turban,  seated  in  a  carved  and  inlaid  prayer  box,  reading  from  the  Koran. 
A  negro  in  white  robe  and  blue  turban  is  kneeling  on  a  prayer  rug  beside  him. 
1  he  background  shows  curved  arches,  a  carved  stair  to  the  minaret  and 
burnished  gold  walls.  Signed  at  the  right,  r.  ernst,  1885.  [see  illustration]. 

Panel:  24  _r  19  inches 


25.  JUAN  BAUTISTA  DEL  MAZO 

Span  ish :  1 606- 1 66 7 
PORTRAIT  OF  A  LADY 

Three-quarter  portrait  of  a  dark  haired  lady  in  ornate  dress.  In  her  hair  she 
— —  wears  a  knot  of  gold  and  black  ribbons.  Her  gown  is  black,  braided  with  gold, 
and  trimmed  with  a  wide  collar  and  cuffs  of  w'hite  lace.  She  wears  gold 
jew-elry  and  carries  an  enameled  fan  in  her  right  hand.  Her  left  hand  rests 
at  the  bottom  of  the  canvas.  (Harris).  Canvas:  37  .r  27  inches 
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26.  JAMES  NORTHCOTE  [ATTRIBUTED  TO] 

American:  1822-1904 
PORTRAIT  OF  A  YOUNG  GIRL 

A  brown  haired  girl  in  a  white  dress,  leaning  on  her  left  arm,  in  relief  against 
the  trunk  of  a  tree.  In  her  right  hand  she  holds  a  reed  basket  containing  pink,  yel¬ 
low  and  blue  flowers.  A  draped  light  brown  cloth  completes  this  oval  com¬ 
position;  rose  and  blue  sky  background.  (Harris).  Canvas:  30^2  x  25  inches 
[see  illustration]. 


2 


b 


27.  ENGLISH  SCHOOL 

EARLY  XIX  CENTURY 

DAUGHTER  OF  LADY  LEITRIM 

Infant  with  auburn  hair,  posed  as  the  Little  Shepherd.  Dark  blue  green  drapery 
covers  the  lower  half  of  the  picture.  The  background  color  is  dark  brown. 
(Harris).  Canvas:  24  x  20  inches 
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28.  CATALO  LUIS  ALVAREZ 

Spanish:  1841-1901 

IN  THE  TIME  OF  LOUIS  XVI 

An  afternoon  state  soiree  in  an  Italian  palace ;  eighteenth  century  baroque  in¬ 
terior.  On  a  dais  in  the  background,  the  hosts  are  seated  at  table.  Surrounding 

_ _ *he  table  are  ladies-in-waiting,  prelates,  magnificoes  and  red-coated  soldiers. 

The  soldiers  stand  at  the  right,  under  the  musicians’  balcony.  In  the  center 
foreground,  a  seigneur,  in  gold-braided  blue  coat,  stands  on  a  richly  figured 
rug.  To  the  left  are  two  blue-coated  guards  in  black  tricornes,  standing  under 
a  rose  and  blue  flag.  To  the  right,  palace  guards  in  white  coats  and  black 
tricornes  stand  against  a  group  of  brightly  dressed  townsfolk  and  peasants. 
A  large  chandelier  dominates  the  upper  center  of  the  composition.  Signed  at  the 
left,  l.  alvarez,  Roma  1883.  [see  illustration].  Canvas:  27  x  39  inches 

29.  DAVID  SHERRIN,  R.R.A. 

English:  1868-1935 

MAKING  FOR  THE  HOME  PORT 

A  rolling  sea  crosses  the  foreground,  lines  of  white  surf  on  turquoise  water 
I  he  sky  is  done  in  a  contrasting  blue,  with  sunlit  clouds,  and  two  small  sailing 
ships  at  the  right,  make  for  harbor.  Three  sea  gulls  fly  in  the  same  direction, 
toward  a  high,  distant  coastline  at  the  left.  Signed  at  lower  right,  d.  sherrin. 

Canvas:  24  x  36  inches 
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31. 


ADALBERT  VON  KOSSAK 

Polish:  1857- 

SOLDIERS  AT  THE  VILLA 

The  artist-soldier,  himself,  on  the  occasion  of  the  meeting  of  his  future  wife, 
the  figure  in  the  blue  dress.  Von  Kossak,  wearing  the  uniform  of  the  Austrian 
Uhlans,  is  being  greeted  by  the  girl’s  father.  The  soldiers,  represented  in  the 
background,  are  seeking  quarters  at  the  villa.  The  scene  is  the  entrance  to 
the  villa  garden,  in  early  autumn.  Signed  at  lower  right,  Adalbert  von  kossak. 
1889.  (N.  V.  Private  Collector),  [see  illustration].  Canvas:  22  x  29%  inches 

WILLEM  STEELINIC 

Dutch:  1856- 

THE  SHEEPFOLD  . 

A  dark  figure  of  a  shepherd  herding  his  sheep,  in  the  left  foreground.  To  his 
right  is  a  thatched  barn  and  behind  him  are  tall  trees  and  a  distant  grove.  Flat, 
rough  pasture  land  leads  into  the  distance.  A  long,  low  barn  stands  at  the  right. 
Signed  at  lower  right,  wilm.  steelink.  Canvas:  20  x  30  inches 


32.  DIRK  HALS  [ATTRIBUTED  TO] 

Dutch:  1591-1656 
TAVERN  BOY 

Smiling  youth  in  torn  brown  hat  and  blue  green  jerkin.  A  wine  carafe,  set 
upon  a  table,  is  gripped  in  the  youth’s  left  hand.  His  right  hand  holds _  aloft 
a  glass  of  red  wine  with  which  he  is  teasing  a  dog.  Dark  interior ;  window 
view  of  trees  and  sky  in  right  background.  (V.  Y.  Private  Collector). 

Canvas:  16%  x  13%  inches 
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33.  VINCENT  VAN  GOGH 

Dutch:  1853-1890 

WOODED  LANDSCAPE  IN  HOLLAND 

A  pollard  willow,  behind  autumn  foliage,  dominates  the  left  bank  of  a  plank- 
walled  canal.  A  man  in  a  blue  jacket  is  at  work  on  the  opposite  bank,  where 
there  are  trees  and  a  distant,  sunlit  meadow  with  a  woodland  boundary  in  the 
distance.  Signed  at  lower  left,  vincent.  (iV.  Y.  Private  Collector),  [see  illus¬ 
tration].  Academy  board:  24  x  18  inches 

This  rare  early  painting  by  Van  Gogh  is  accompanied  by  a  MS.  certificate 
by  J.  Meier-Graefe,  author  of  Vincent  Van  Gogh,  a  Biographical  Sketch,  1922, 
which  reads  in  part  [translation]  :  “I  confirm  that  the  above  described  painting  is 
an  original  early  work  by  Vincent  Van  Gogh.  It  was  painted  in  Holland  about 
1884  and  in  color  and  brushwork  absolutely  conforms  to  the  landscapes  of  that 
oeriod.” 

Together  with  a  signed  statement  by  Dr.  A.  M.  de  Wild  of  the  Hague,  con¬ 
cerning  the  authentication  of  the  pigments  and  the  signature. 
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34.  ALEXANDER  H.  WYANT,  N.A. 


American :  1836-1892 
LANDSCAPE 

A  sunlit  path  between  clumps  of  trees,  with  a  figure  in  red  at  the  left,  leads 
to  a  blue  lake  in  the  distance.  Signed  at  lower  right,  a.  h.  wyant.  (N.  Y. 
Private  Collector),  [see  illustration].  Canvas:  11  x  14  inches 


JAMES  WARD 

English:  1769-1859 
THE  WHITE  HORSE 

The  picture  centers  a  hunter  in  red  coat,  with  two  hounds  taking  up  the  scent ; 
a  rider  in  the  distance,  at  right.  The  spreading  yellow  green  branches  of  an 
enormous  tree  mask  the  sky.  (Harris).  Panel:  24  x  18  inches 
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BRONZES 


36.  FREDERICK  MACMONNIES,  N.A. 

American:  1863-1937 
TO  PAN  OF  ROHALLION 

-  ■  Upright  figure  of  Pan,  with  pipe  and  garland,  standing  on  a  ball  that  is  set 
in  a  claw-design  or  circle  of  fishes.  The  sculpture  is  mounted  on  a  small  base 
with  frieze  inscription:  TO  PAN  OF  ROHALLION.  ANNO  DOMINI 
MDCCCLXL.  E.  Gruet,  Jeune,  Fondeur,  Paris.  Signed  on  sphere :  Frederick 
mac  monnies,  Paris  1890.  Copyright  1894.  ( Benjamin )  [see  illustration]. 

Bronze:  Fleight,  30  inches 
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37.  CHARLES  SCHREYVOGEL 

American:  1861-1912 
THE  LAST  DROP 

A  soldier,  stooping  to  feed  his  horse  from  a  hat.  Copyright  1903  by  Charles 
Schreyvogel.  Signed  on  corner  of  base,  chas.  schreyvogel.  [see  illustration]. 

Bronze:  Length,  18  inches 

38.  C.  KAUBA 

(  BUFFALO 

,  Fjgffire  of  a  bull  buffalo  with  head  bent  foreward,  standing  on  a  rocky  base. 
I  Base  signed,  c.  kauba  fee.  ( N .  Y.  Private  Collector).  Bronze:  Height.  20  inches 
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39.  FREDERIC  REMINGTON,  A.N.A. 

American:  1861-1909 

THE  WOUNDED  BUNKIE  .  . 

Two  mounted  United  States  cavalrymen,  one  of  whom  is  wounded.  Their 
horses  are  represented  side  by  side ;  the  horse  bearing  the  wounded  man  runs 
slightly  in  advance.  The  figure  of  the  injured  soldier  is  dropped  back  and 
'•'"Teaning  against  the  outstretched  arm  of  his  comrade.  On  the  flat  base,  which 
is  roughly  textured,  an  ox-skull  is  modeled.  Copyrighted  by  Frederic  Reming¬ 
ton,  1896.  Cast  by  Henry  Bonnard  Bronze  Co.  N.  Y.  No.  5.  Signed  on  top  of 
base,  Frederic  remington,  [see  illustration].  Bronze:  Length,  22  inches 
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OIL  PAINTINGS 

(Concluded) 
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40.  ANGELICA  KAUFFMAN  [STUDIO  OF] 

Swiss:  1741-1807 
THE  SWING 

Figure  composition  with  rounded  top,  framing  stage-like  wings  and  flats  of 
scenic  brown  trees ;  a  belvedere  vignetted  at  the  far  left.  The  centered  figure, 
in  the  swing,  wrears  a  white  and  red  tunic.  Another  female  figure  is  seated  at 
the  left,  facing  this  woman.  At  the  right  are  two  female  figures,  clad  in  colored 
tunics,  and  seated  before  a  vista  of  distant  mauve  hills,  right  background. 
(Harris).  Canvas:  22  x  30  inches 


41.  CARLO  DOLCI 

Italian:  1616-1686 
PORTRAIT  OF  A  WOMAN 

The  subject  wears  a  blue  brocaded  gown,  bordered  with  gold;  dark  wine- 
Xcolored  lining  over  white  sleeves.  Her  face  is  modeled  in  shadowy  pink  and. 
ivory  tones ;  there  is  a  comb  in  her  brown  hair.  The  center  background  is 
gray,  flanked  with  narrow  panels  of  a  darker  color.  (Harris). 

Canz’as:  25^2  x  21  inches 

42.  WALTER  EMERSON  BAUM 

American :  1884-1934 
.ElEEP  CREEK 

A  dark,  narrow  creek,  flowing  into  the  foreground,  between  steep,  snowy 
banks  filled  with  sunlit  trees  and  saplings.  The  partly  obscured  sky  is  a  cold 
blue.  Signed  at  lower  left,  w.  e.  baum,  1928.  Academy  Board:  16  x  20  inches 
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43.  HENRY  JUTSUM,  R.A. 

English:  1816-1869 
.XtlNSHINE  AND  SHADOWS 

A  woodland  road  passes  down  the  center  of  the  composition  which  is  elevated 
by  an  archway  sentinel  of  golden  brown  trees,  lit  from  the  right;  blue  skies 
with  clouds  and  blue  distances.  At  the  wayside,  left,  a  stony  path  with  figures. 
Signed  at  lower  left,  h.  j.,  1850.  Canvas:  14  x  21  inches 
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44.  FLEMISH  SCHOOL 

XVII  CENTURY 

PORTRAIT  OF  A  MAN  IN  A  BLACK  HAT 

Moustached  face,  painted  in  rose  and  ivory  tones  under  the  shading  brim  of 
a  high-crowned  black  hat  trimmed  with  a  gold  brush  ornament.  The  face  is 
turned  to  the  left  of  the  picture  and  is  painted  on  a  dark  background.  The 
figure  wears  a  black  coat,  contrasting  gold-buttoned  waistcoat,  and  white 
collar.  (Harris).  Canvas:  24  x  20  inches 


45.  WILLIAM  MEITZNER 

EARY  MORNING,  HOLLAND 

^^Stripling  poplar  trees,  with  sparse  golden  leaves,  are  lightly  silhouetted  against 
a  pale  sky.  In  this  grove,  center,  a  peasant  woman,  in  blue  jacket,  stands  against 
a  tree.  She  is  herding  black  and  white  goats  across  the  stubble.  On  the  horizon 
there  is  a  white  farmhouse.  Signed  at  lower  left,  w.  meitzner. 

Canvas:  16  .r  22  inches 
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46.  WILLIAM  SHAYER,  R.A. 

English :  1788-1879 
NOONDAY  REST 

A  young  cowherd  with  his  dog  and  cattle  rests  on  a  sunlit  brown  knoll.  The 
left  side  of  the  foreground  is  in  shadow.  A  gnarled  willow  silhouettes  its 
yellow’  green  leaves  against  white  cloudbanks.  The  sky  is  blue  gray,  deepening 
toward  the  horizon.  Signed  at  lower  right,  wm.  shayer,  1831.  [see  illustra¬ 
tion],  Canvas:  24  x  20  inches 
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47. 


CHARLES  SCHREYVOGEL 

American :  1861-1912 
INDIANS  AND  COWBOYS 

A  cowboy  on  a  galloping  horse  is  dramatically  centered  against  a  brilliant 
turquoise  sky.  His  horse  is  bridling  to  the  right  and  the  cowboy  aims  his 
pistol  directly  at  the  spectator.  Another  cowboy,  waving  his  gun  in  the  air, 
follows  in  middle  distance.  Across  the  yellow  desert,  left,  are  seen  the  lightly 
painted  figures  of  other  approaching  cowboys.  Signed  at  lower  right,  chas. 
schreyvogel.  [see  illustration].  Canvas:  20  x  16  inches 

From  the  Eckert  Collection. 
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48.  PHILIP  PETER  ROOS,  ROSA  DA  TIVOLI  [ATTRIBUTED  TO] 

German:  1657-1705 

*  rp  'T'  |  p  j_7  PJ  ,T  , 

Figure  composition  in  the  baroque  manner,  centered  about  a  weU  To  the 
Tight  the  important,  lighted  figure  is  probably  a  representation  of  Rebecca, 
^^Tn°a  turban  and  wearing  a  pink  and  blue  quasi-Oriental  costume.  A  woman,  at 
the  lower  right,  is  handling  a  pewter  jar,  painted  against  rose  draperies  .At 
the  left  a  bearded  man  approaches  Rebecca.  Behind  him,  in  the  upper  left 
corner,  ’two  camels  in  shadow ;  also  gray  towers  against  a  vivid,  dark  sky , 

trees  figures  and  other  detail  in  the  shadows  circling  the  wt\\.(  Harris) 
trees,  Canvas:  60  .r  46  inches 


FREDERIK  MARIANUS  KRUSEMAN 

Dutch:  1817- 

SKATERS’  FORGE  ,  .  , 

A  red-sleeved  skater  in  the  foreground  makes  for  a  vast  stretch  of  snowy 
ice  with  skaters,  to  the  left.  A  brick  building,  containing  a  blacksmith  s  forge, 
stands  between  two  snow  covered  trees  at  the  right.  There  is  a  brilliant  blue 
sky  overhead.  Signed  at  lower  right,  f.  m.  kruseman.  Canvas:  21  .r  28  inches 


50.  ROBERT  LADBROOKE 

English:  1768/70-1842 

STORM  AND  SUNLIGHT  r  ,  ,  .  + 

A.  windy  landscape  in  which  the  movement  of  clouds  and  trees  are  expertly 
^"Tiarmonized  The  foreground  is  occupied  by  the  inlet  of  a  stream.  A  man  stands 
in  a  boat  at  the  left.  In  the  middle  distance,  at  the  right,  a  house  with  a  long, 
low  roof,  stands  in  sunlight.  Panel:  18  x  26  inches 

51.  AFTER  REMBRANDT 

PORTRAIT  OF  A  CAVALIER 

Bust  length  figure,  facing  the  spectator.  Painted  against  a  dark  olive  ground 
and  set  within  a  darker  arch,  the  cavalier  wears  a  large  black  hat  and  white 
Jaee  collar.  The  right  side  of  his  face  is  obscured  in  shadow.  His  right  hand 

■ - isgloved  and  holds  a  pouch;  his  left  hand,  showing  a  lace-edged  white  cuff, 

is  ungloved  and  painted  in  the  same  warm  flesh  tones  as  the  face.  (Harris). 

Canvas:  40  x  32l/>  inches 


52.  SPANISH  SCHOOL 

XVIII  CENTURY 

THE  PAGE  . 

Young  man  in  a  white  headdress  with  a  red  plume.  He  wears  a  white  chemise 
.-''-"'under  a  leather  jerkin,  in  two  contrasting  shades  of  brown.  From  a  white 
pitcher,  held  by  his  right  hand,  he  pours  water  into  a  bowl.  A  broken  loaf  of 
bread  and  a  white  plate  complete  the  pattern  of  the  composition  which  is 
painted  against  a  dark  background.  (Harris) .  Canvas:  39  x  29  inches 


53. 


T.  J.  SOPER,  R.B.A. 

English:  1870- 

ON  THE  ARUM,  SUSSEX 

/The  river,  mirroring  tall  trees  and  a  hut  on  the  opposite  bank,  flows  from 
the  right,  where  there  is  a  grassy  shore.  A  riverman,  in  red  cap.  has  moored 
his  flat-boat  against  the  bank,  lower  center.  Cattle  are  grazing  in  the  right 
hand  distance,  under  approaching  storm  clouds.  Signed  at  lower  right,  T.  j. 
soper.  Canvas:  20  x  28  inches 
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54.  FREDERIC  REMINGTON,  A.N.A. 

American:  1861-1909 

PRAYER  TO  THE  GRAY  WOLF 

/''"'Monochromatic  oil  in  black  and  values  of  gray,  representing  a  western  plain. 
At  the  left,  an  American  Indian  stands  with  his  foot  on  the  head  of  a  dead 
buffalo  that  has  been  plundered  by  a  wolf.  Farther  to  the  right,  another  Indian, 
with  outstretched  arms,  seeks  to  drive  the  wolf  back  across  the  plain.  Signed 
at  lower  right,  Frederic  remington,  [see  illustration].  Canvas:  27  x  40  inches 


55.  BERNARD  FINEGAN  GRIBBLE,  R.I. 

English:  1873- 
^OUTHERN  BOUND 

A  flying  clipper  centered  on  a  dark  turquoise  sea.  At  the  horizon,  far  left,  a 
similar  ship  is  depicted.  Signed  at  lower  right,  b.  cribble. 

Canvas:  17  x  22  inches 


56.  LOUIS  DESCHAMPS 

~r£*t€fi:  1846-1892 
'THE  PRAYER 

Widow  in  attitude  of  devotion,  black  coif,  sorrowing  face  and  clasped  hands. 
Painted  in  delicate  flesh  tones  that  emerge,  with  contrast,  from  the  dark  back¬ 
ground.  Signed  at  lower  right,  louis  deschamps.  ( N .  Y.  Private  Collector). 

Panel:  13%  x  10J4  inches 
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57.  CHARLES  FRANCOIS  DAUBIGNY 

French:  1817-1787 
THE  HAY  CART 

A  sunset  sky,  patterned  with  colored  clouds,  is  reflected  in  a  lake  that  sil- 
^--'■'liouettes  a  hay  cart  and  its  horse.  Across  the  marshy  foreground  of  the  pic¬ 
ture,  cattle  are  being  watched  by  a  small  sheep  dog.  In  the  right  hand  back¬ 
ground  men  are  at  work  in  the  hay-fields.  Signed  at  lower  right,  daubigny. 
( N .  Y.  Private  Collector),  [see  illustration].  Canvas:  9  x  16  inches 

58.  JAMES  PEEL,  R.B.A. 

English:  1811-1906 
DOVERDALE,  DERBYSHIRE 

A  delicate  gray  and  ivory  sky  harmonizes  with  the  stones  of  the  slate-roofed 
'"'^cottage  which  occupies  the  center  of  the  picture.  A  peasant  woman  walks  to¬ 
ward  the  center  foreground,  where,  at  the  left,  there  are  rocks  and  yellow 
vines  with  touches  of  the  same  beautiful  red  that  flecks  the  moss-patched 
roof  of  the  house.  Dark  heathland  and  trees  surround  the  house,  showing 
only  a  glimpse  of  sunlit  hillside  in  the  distance.  Signed  at  lower  right,  j.  peel, 
1861.  Canvas:  14%  x  24  inches 

59.  JOHN  SEYMOUR  LUCAS,  R.A. 

English:  1849-1923 
THE  COLLECTOR 

- — In  black,  lace-trimmed  costume  of  the  late  eighteenth  century,  a  gentleman 
with  spectacles  is  portrayed  examining  a  blue  and  white  vase  chosen  from  his 
collection.  He  stands  before  a  fireplace  in  a  dark,  paneled  room.  Signed  at  lower 
right,  seymour  lucas.  Canvas:  21  x  15  inches 
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60. 


GENTILE  BELLINI  [ATTRIBUTED  TO] 

Venetian :  xv  century 

MARCUS  BARBADICUS,  DOGE  OF  VENICE,  1485 

An  almost  full  length  portrait  of  the  doge,  in  right  profile;  sallow  tinted 
complexion,  gentle  expression.  The  left  hand  is  posed  in  a  gesture  character¬ 
istic  of  the  ducal  portraits.  The  coronation  robe  is  a  wide-sleeved  mantle  ot 
yellow  satin  bordered  with  narrow  ermine  set  in  vertical  lines,  over  whic 
is  worn  a  long  gold-brocaded  red  cape  with  full  capelot  of  ermine  The  ermine 
tails  of  the  capelot  form  three  horizontal  bands.  The  jeweled  and  pear - 
edo-ed  ducal  crown  is  mounted  on  a  luminous  red  toque,  tipped  with  a  pear  , 
the  crown  is  worn  over  a  fitted  white  hood.  A  gold  stole  and  collar  complete 
thi^official  dress.  The  background  is  dark  with  dark  gold  draperies  arranged 
It  the  sides  of  the  picture.  Lettered  in  the  same  gold  color  against  the  upper 
riyht  hand  background,  appears  the  identification  of  the  subject:  MARCUS 
BARBADICUS  VENETIAR  DUX  ANNO  MCCCCLXXXV  [see  illus¬ 
tration  on  the  opposite  page],  Canvas:  72  x  ^  mchcs 

The  subject  of  this  portrait,  Marco  Barbarigo,  Doge  of  Venice,  1485-1486, 
ruled  Venice  nine  months.  His  immediate  predecessor  Giovanni  Mocemgo, 
and  his  brother,  Agostino  (V.),  Barbarigo,  who  succeeded  him,  are  known  to 
have  been  portrayed  by  Gentile  Bellini.  On  the  side  of  Giovanni,  V  asari  has 
reported  this  artist  to  be  the  author  of  many  reputable  portraits  of  the  doges 
who  governed  between  1478  and  1516.  However,  most  of  this 
in  a  frieze  of  the  ducal  palace,  was  destroyed  by  the  fire  of  1577.  Only  those 
paintings  of  ducal  portraits  which  were  in  the  hands  of  the  doges  families 
appear  to  have  been  preserved.  August  L.  Mayers  article  m  the  Pantheon, 
Tune  1930  refers  to  the  documents  of  Luzio  ( Archiv .  stor.  dell  arte,  1,  276) 
wherein  the  Barbarigo  family  is  recorded  as  having  commissioned  and  paid 
for  at  least  one  of  such  family  representations  made  by  the  hand  of  Genti  e, 
the  subject  being  the  brother  and  successor  of  Marco  Barbarigo  In  his  article 
Mayer  states  that,  just  as  Titian  and  Tintoretto  later  on  had  done,  so  did 
Bellini  (Gentile)  evidently  have  doubles  of  such  portraits. 

Collection  of  John  Sanford.  American  Minister  to  Belgium. 
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61.  MAX  WEYL 

American:  1837-1914 
THE  WILLOWS 

A  brilliant  ivory  sky,  touched  with  blue,  is  reflected  in  the  dark  pond  at  the 
lower  center  of  the  picture.  Along  this  stream,  in  the  middle  ground,  a  group 
of  willows  dominates  the  composition,  in  gray  green  silhouette  against  the 
light  sky.  There  is  low,  grassy  land,  at  the  left,  leading  to  dark  trees.  Signed 
at  lower  right,  max  weyl.  (Benjamin) .  [see  illustration]. 

Canvas:  19  x  26  inches 

Collection  of  George  G.  Benjamin,  American  Art  Association,  New  York,  1913 

62.  FREDERICK  W.  WATTS 

.  English:  1800-1862 

THE  OLD  MOAT  HOUSE,  DERBYSHIRE 

Landscape  with  figures ;  foreground  of  brown  hillocks  centering  a  stream. 
The  moat  house  occupies  the  middle  distance,  at  left,  surrounded  by  golden 
trees.  Sunlit,  misty  sky  showing  distant  hills.  Canvas:  20  x  22  inches 

63.  CHARLES  THEODORE  FRERE 

French:  1815-1888 

MOROCCAN  CAFE 

Arabs  in  coloured  and  striped  robes,  gathered  before  a  pink  and  ivory  Moorish 
.^arch,  through  which  are  seen  silhouetted  figures,  white  buildings  and  a  blue 
sky.  A  camel  stands  at  the  left.  Across  the  top,  the  picture  is  swagged  with 
palm  foliage  and  the  canopies  of  a  Moorish  cafe.  The  cafe  is  elevated  from 
the  ground  and  figures  are  seated  in  its  shadows.  (Harris). 

Canvas:  13  x  19  inches 
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THOMAS  BARKER  OF  BATH 

J  'English:  1769-1847 
/  SELF-PORTRAIT 

The  artist’s  brown  hair  falls  on  the  shoulders  of  an  amber  toned  gold  coat. 
He  has  represented  himself  half  turned,  glancing  slightly  to  his  right;  the 
right  hand,  palm  forward,  rests  against  his  hip.  Painted  on  an  olive  back¬ 
ground  with  an  easel  at  the  left,  holding  one  of  the  artist’s  figure  composi¬ 
tions.  (Harris),  [see  illustration].  Canvas:  30  x  25  inches 

65.  JOSEF  BRANDT 


Polish:  1841-1914 
THE  EMPLACEMENT 

Twe^ cavalrymen,  with  an  unmounted  horse,  before  an  earth-banked  emplace- 
✓rffent.  The  scene  is  a  dark  forest  clearing,  cloud-flecked  sky;  to  the  right,  a 
rutted  wagon  road.  Signed  at  lower  left  with  an  inscription  to  a  friend,  in 
Polish:  j.  brandt,  ’76.  ( N .  Y.  Private  Collector).  Canvas:  23  x  44  inches 
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66.  ETIENNE  PROSPER  BERNE-BELLECOUR 


’French;  1838-1910 
THE  COURIER 


At  the  left,  a  French  captain  in  blue  coat,  seated  on  a  trunk  near  his  tent,  is 
waiting  for  a  military  courier  to  produce  messages  from  his  leather  case.  The 
foreground  shows  pink  earth  and  the  distance  is  filled  with  trees  and  low 
sunlit  mountains.  Signed  at  lower  left,  e.  berne-bellecour,  1893.  [see  illustra¬ 
tion],  Panel:  1 3)4  x  18  incites 


67.  ENGLISH  SCHOOL 


LATE  XVIII  CENTURY 

ITALIAN  LANDSCAPE 

A  blue  lake  encircles  an  island  in  the  center  of  the  composition;  beyond  lie 
ranges  of  mountains  under  a  gray  blue  sky.  The  foreground  is  a  shore  of  pink 
earth  peopled  with  figures.  A  tall,  graceful  tree  stands  at  the  left.  (FI  arris). 

Canvas:  25  x  30  inches 


JOHN  BRETT 

English:  1831-1902 
LANDSEND,  CORNWALL 

Four  distant  schooners  against  cloudbanks;  turquoise  sea.  Marbled  surf 
washes  across  rocks  to  the  beach  in  foreground.  Signed  at  lower  left,  john 
brett,  1884.  Cani’as:  15  x  30  inches 
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69.  SIR  GEORGE  CLAUSEN,  R.A. 

English:  1852- 

WAITING  FOR  HIRE  .  . 

Two  donkeys  with  white  saddle-coverings  stand  near  the  center  oi  the  picture. 
^ Their  owner  is  a  young  man  lounging  against  a  sidewalk  railing  at  the  right. 
He  wears  a  derby  and  a  gray  frockcoat  over  workmen’s  trousers.  Beyond 
the  donkeys  is  another  man,  standing  before  a  canopied  huckster’s  cart.  Near 
t]^  figure,  a  little  boy  leans  against  a  street  lamp  in  the  middle  distance  ot 
the  picture.  In  the  left  background,  silhouetting  the  donkeys,  stands  a  brown- 
stone  public  house  with  red  cornice  and  sign.  To  the  right  of  this  building,  a 
green  park.  Canvas:  28  .r  36  inches 


70.  B.  VAN  EYCKEN 

Belgian:  1809-1853 

HUNTERS’  REVEL  . 

Centered,  a  group  of  hunters  and  revelers,  one  of  whom  is  seated  on  tne 
ground.  Resisting  the  attentions  of  one  of  the  hunters,  a  girl  in  red  hood 
seeks  to  pour  wine  from  a  large  jar  into  the  pewter  mug  which  the  seated 
man  is  holding.  The  background  of  this  scene  is  an  island  of  trees.  At  the 
left,  a  hunter  is  seated,  repairing  his  gun.  The  revelers  are  watched  by  a 
peasant  woman  who  carries  a  basket  against  her  side ;  she  stands  at  the  right. 
(Harris).  Signed  at  lower  right,  b.  van  eycken.  Canvas:  23  x  31  inches 

71.  FREDERIC  SOULACROIX 

French:  1825- 

THE  GOSSIPS  ,  , 

Two  women  seated  at  a  breakfast  table  spread  with  a  white  lace  cloth,  ilie 
scene  is  a  gold-brocaded  bedchamber.  The  figure  at  the  left  wears  an  Empire 
gown  of  ivory  satin.  She  is  engaged  in  smiling  conversation  with  her  friend, 
who  wears  a  blue  satin  dress  in  the  Directoire  style.  Signed  at  lower  left, 
f  soul  acroix  Canvas :  33p2  ec  261^2  inches 


END  OF  SALE 
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